I hold the future steady at the tip of my pointing finger; it slips away, and | move with its
current as we flow together.
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In 2024, Dancemakers marked its 50th anniversary with programming that invited the past and
future of the organization to move in dialogue. It began with the archival research project,
Looking Back, Dancing Forward: stories were drawn from the company’s history as an invitation
to their community to read the archive of Dancemakers’ presence “against the grain,” through
gestures of reflection and reorientation.

Now, we continue to celebrate with Future Dances: for the year 2074. A collaboration with
FADO Performance Art Centre, the project brings together nine artists from their overlapping
communities and poses a speculative question: What might dance look like in the year 20747
The prompt was intentionally open-ended. While speculative choreography was anticipated (the
considerations of the role, form, and potential of dance in future time), what emerged leaned
heavily into how these choreographies might intersect with digital technologies: video, artificial
intelligence, computer generated images, and various forms of electronic hardware dominate
the exhibition’s form. Reflecting the technological zeitgeist vis-a-vis the problems and
possibilities of digital embodiment, these tools became the sites where predictions took shape.

The Commons (at 401 Richmond St W in Toronto) housed a constellation of digital and physical
encounters. In the screening room, yoga mats and pillows softened the floor as an extension of
the physiotherapeutic expressions in Margaret Dragu’s film (support THEsupport dance 2074,
2025). The video contrasts lighthearted, multi-lingual voiceovers and pink text with the weight of
repeated phrases, like "sit up" and "feel it," which the artist emphasizes for impact. Johnny
Forever Nawracaj’s video (Untitled, 2025) captures the movement of objects within everyday
and industrial sites across landscapes from their touring travels, with voice-over reflecting on
political observations tied to both future and past kin. Nova Bhattacharya’s waiting for the future
fo remember the past (2025) uses experimental digital editing to move through natural and built
spaces, guided by the sound of the shoreline. Freya Bjorg Olafson’s Time to Wake Up (2025)
presents a computer-based motion-capture animation that hosts a visually complex world of
hybrid subjectivity. Also featured is the video Future Tap Dance (2025) by Travis Knights, a
divine speculation grounded by a conversation with future ancestors; the tap dancers of today.



On separate computers in the Common’s archive room, Lee Su-Feh’s Between a River and
Lightning (2025) presents a poetic choreography with and through Al-generated text, shown
alongside a tactile extension of Johnny Forever Nawracaj's video: a hard-drive archive of photos
and videos and typed letters to babies in their life who will turn 50 in 2074.

Glass walls enclosed sites for live performance on March 15: Margaret Dragu & friends
(Francisco-Fernando Granados, Johanna Householder, Angelo Pedari, and Paul Couillard)
gathered for an exhibitionist exercise class, with the artist observing remotely via Zoom (due to
illness) as performers undertook the surreal performance of scored movements and live vocal
transcription. Ronnie Clarke performed alongside her brother, Harry, using sound as a conduit
between them. A microphone captured the movement of Harry’s body, transmitting it to a
receiver Ronnie traced along the glass. Though the siblings couldn’t see each other, their
actions remained intimately connected through sonic feedback. Laura Taler’s text-based work
hoped for a future of spontaneous dance as a part of life. The work was projected onto glass as
the words appear typed up in a natural rhythm, and read aloud in a live rendition by Cara
Spooner. Ravyn Wngz combined poetry, dance, drumming, and both solo and collective song in
an intimate live performance. The theme of survival carried across various media, highlighting
Indigenous place names for the land we share and the importance of maintaining relations with
ancestors.

Even as the exhibition reaches forward towards the unknown, its curation is guided by a
sensitivity to the present moment. The collection of artists’ works probe what it means to live
now, and of the political and environmental pressures that shape our present perspective on
dance and gestures of interaction. What resonates is an awareness of global indigenous
temporalities and relationships to land, and the knowledge that the presence of apocalypse is
something ongoing for displaced and marginalized peoples, rather than distant.

Time travel recurs to me as an emotional register, a felt simultaneity between the material and
metaphysical consequences that tie together past, present, and future. Writing this today, the
tension between feeling the liveness and remembering the lingering residues, between
presence and afterimage, gives many of the works their impact. Looking back at these projects
oriented toward the future brings its own kind of irony. The artists invited me to think beyond
fixed timeframes and in between mismatched temporalities, into a queer tempo of living with
desired change in real-time. The following text is my response to their offerings, a reflection that
aims to make fluid time and space.

abisola oni is a performance artist, writer, and curator based in Tkaronto. abisola holds a
Bachelor of Arts in Visual Culture and Studio Art from the University of Waterloo and a Master of
Visual Studies in Curatorial Studies from the University of Toronto. She is a Leo (thrives in the
sun), a traveller, and frequently strives to be the last one standing on a dance floor.



I hold the future steady at the tip of my pointing finger; it slips

away, and | move with its current as we flow together.

Standing on my rooftop, | observe a lightning strike with a
flicker of anxiety as | wonder if its path will choose me next.
You and | live in a temporal reality where light travels faster
than sound. | feel the thunder follow, rumbling like a
reminder that one moment affects the next, never fully out
of touch. Just like when | caught a glimpse of your shadow
moving that night at the renegade, our sweaty bodies
trespassing the law to be there, we crossed more than
fences; we crossed that heavy block of baggage into
feeling, too. The likeness of your spirit translated into
isolated movements; | could read you and follow along into
an endless space of unity. Somewhere in the suspended
space-time between sight and sound, | sensed the next

bassy beat rise. We are dancing together.

Divination

The act of divination is me anxiously holding and shaking
the future’s shoulders. When it feels hard to survive the passage
of time in this world, | enjoy spiritual communion with the future
just out of reach. The death-dealing, dominant ecological-political
systems have remained and reconfigured. | believe myself a
fortune teller when | predict the constantly undone possibility of
life-affirming relations between humans, land, sea, and sky. | am

myself to the future, | can begin to learn how to survive there.

| soothe my fear in the presence of those who have come
before me. Much like my father, whose ritual for prosperity will

honor his parents and bless himself. He invited me to the event in

Ravyn Wngz said in
a soft voice, "you
are already
practicing the
future, whether
you believe it or
not."



Ravyn blends
tradition and
cultural hybridity.
African wax fabric
adorned her stage,
while Woodlands-
style fish and water
illustrations
decorated her drum.
Her speculative
choreo was a
conversation with
ancestors.

ceremony is a traditional dance, with the masquerade intended to

Nigeria, though it feels like for performative reasons. The

draw out welcome spirits. The family chases direction for the
future fueled by the energy of temporal concurrence with dancing

spirits from the past. | don’t have much connection to this land or

these ancestors, but | am still called to embed my energy into this
scattered temporality. The local consensus is that my
grandparents and their spirited companions will be present, even
though we can’t see or feel them the same way. My ancestor’s
and | will influence one another’'s movements; our ongoing

promise of kinship gifts us mutuality in an energetic exchange.

The truth of our coexistence will be read through our connected

movements and a collaborative choreography for the future will be

Travis Knights'
video channels the
wishfulness of
ancestors of the

stage, a subtle
gesture of
veneration. Love and

respect for the dead
can shape the
living’s path.

brought to life.

What is the cost of holding onto the past in order to find

relief about what the future may bring? Is it the economic price of
the plane ticket, spent rather than used more wisely? Is it the
greenhouse gas emissions that suffocate the planet in exchange
for my privileged mobility that gets the better of the displacement
of my ancestors? Or is it the severe sense of disconnection | feel
when | realize I've transplanted myself onto an unfamiliar stage,

without the right tools to sense what my ancestors left behind?

Speculation

Speculation is like divination’s atheist cousin. When |
speculate on the future, | do so within the material context of
capitalist systems and colonial governance that has shaped
history. The future of dance, in particular, is undoubtedly wrapped

up in vivid technological imaginings. There are political stakes in

SR

. Communion with

ancestors is often
tied to place. What
is the futuristic
choreography of
diaspora?

Digital
connectivity blurs
who’s moving whom
in the
performative
interaction
between siblings
Ronnie and Harry
Clarke. An
electronically
mediated soul tie.

Johnny Forever
Nawracaj's poetic
reflections consider
the consequences of
passing down
material ghosts,
like the digital
hard drive that will
most likely become
obsolete, leaving
something for the
future that can no
longer be
appreciated in the
same way.



such speculations, particularly when considering how power is

exercised through the control of predictive technological rhetoric.’

Over twenty years ago, in Further Considerations on
Afro-Futurism, Kodwo Eshun argued that predictive capital is
tightly controlled by hegemonic subjects (those in power based on
their intersectional positionalities) allowing them to perpetuate the
current state of relation. In this way, so-called predictions can
create a one-sided, deterministic view of the future manifestations

of technology.

Eshun frames science fiction as an informal depiction of
the future, highlighting how Afrodiasporic subjects often “live the
estrangement that science-fiction writers envision." | extend this
insight to the real-life conditions faced by other displaced,
economically and ecologically threatened communities, including
the diverse Indigenous peoples, past and present, of Tkaronto.
Through the framework of Afrofuturism, Eshun argues that
liberated narratives of the future should incorporate chronopolitical
critique: it requires asserting temporal complexity. Its narratives
should express anachronistic moments that disrupt the linear

notion of progress, a narrative used to place Black and Indigenous

Nova Bhattacharya's
video has a rhythmic
back-and-forth flow,
starting and ending
with the waves of the
shoreline in sound
and image, a
grounding metronome
that guides a
temporality
transcending the
disconnect between
digitally
deconstructed images,
the webcam-zoom desk
setup, and the
"natural" landscape.

subjects in a state of prehistory.?

In considering what dance might become, our lived and
fictional speculative dramaturgies must engage with a sense of
political awareness. Those of us eager to share the dance floor of
the future should pay close attention to the conditions shaping our
present, to not reproduce the inequities and unsustainability that
persist. What might a chronopolitical gesture of dance look like?

What choreographies could emerge from a life-affirming

" Kodwo Eshun, Further Considerations on Afrofuturism, 2003: 292.
2 Eshun, 298.
3 Eshun, 297.



The corporate /

cosmology for the future, one grounded firmly in the realities of the

now?

Adaptation

In the electronic age, tools such as Al, CGl, and the
preservation capacity of digital archives complicate how we
imagine, produce, and document dance and performance.

Speculation on mediation often centers on the transhuman figure,

whose subjectivity reveals the social and material entanglements
(present and speculative) between humans and electronic
machines, despite our embodied differences in physical and

temporal registers. The reality of violence within this entanglement

colonial
imagination has a
speed fetish in
its conception of
futuristic
temporality.

I gain a new
perspective on
this through Lee
Su-Feh's poetic
expressions of the
mismatched
temporal realities
between humans and
AT text
generators.

AI thinks and
produces quickly,
but forgets
itself. Its life
in the wvoid
endless. The
human, suspended
and slow-moving in
time, has a short
life compared to
the longevity of
the world.

The press of the
return key forms a
brief bridge
between these
realities, not
privileging one
but expressing a
perspective of
balance in this
time of being
together.

is evident, for example, in the computer screen whose elements
were unscrupulously mined by workers in the Democratic Republic
of the Congo, (the internal components all coming from
somewhere to0), and later becomes the object of a privileged
subject’s debate over whether the software it runs deserves

personal rights.

Human-tech performances of digital embodiment offer
moments to soothe the uneasy curiosity between our cursed yet
synergistic existences. This form expresses a hybrid identity
shaped by both human and technological forces, emerging as a
strategy to navigate the possibilities and consequences of this
interaction. Recall the transhuman figure of the cyborg. In Donna
Haraway’s early conception, this hybrid of organism and machine
is both a “creature of social reality” and a “world-changing fiction.”
Cyborg narratives explore the meaning of embodiment in a
high-tech world, revealing how reality and fiction co-construct one
another and drive historical transformation.* Still prescient,

Haraway’s theory positions an awareness and embrace of the

“ Donna J. Haraway, “A Cyborg Manifesto,” in Manifestly Haraway.
University of Minnesota Press. 2016: 7.

Freya Bjorg
Olafson's video
blends composed
sounds, motion-
captured movement,
and text as a
choreographic
score. The
elements are
processed into an
animated world of
body multiples
that live with
close-up digital
footage of human
babies and
pregnant bellies;
a heteroglossia of
human-tech
expression.



As Donna Haraway

material conditions that influence our experiences as central to
transgressing the boundaries and binaries (i.e., self and other,
organism and machine, man and woman) maintained by dominant
“Western” myths. The cyborg offers a different kind of myth—an
outsider story—where partial identities are not a limitation but a

vital perspective.®

reminds us, the
narrative of the
woman of colour is
an exemplary
cyborg history.

To the question

of, how do we ————

survive?
Ravyn's
performance
responds:
Together.

| speculate on the future of dance through the digestion of
myths like the cyborg. There is a context for movement that
emerges in light of the human body, but not entirely from it. Or
rather, from it and beyond it. From a metaphysical in-between: a
neural network of 1s and Os shaped by the fleshy body, a
feedback loop that reflects and reframes ideas of movement. I'm
reaching towards a technological choreography that is conscious
of its wholeness, its worldliness. As dance’s future is bound with

systems known for their extractive relationship to land and labour,

we are called to ask: can a new ethics emerge? We adapt toward
the future, perhaps even embracing the transhuman condition, so
what responsibilities come with this rhizomatic web of influence
and interaction? How might we make its impact felt in embodied,
comparable ways, tipping the future toward life, resisting

complacency, and pushing back against the status quo?

| adapt to the future through the rehearsal of a speculative

choreography based on the lessons of the past and the feeling of

the present.

Bray is a dancer who recently performed a dystopian
choreography atop an urban sand dune. Before that piece,
he told me while we were at the beach, he used to hate
sand. Couldn't stand the texture. “Get this shit off me!” was
his regular beachside talk back in the day. But after weeks
of rehearsal (chewing sand with his lunch, living in it,

moving through it) it stopped bothering him. “This is fine,”

® Haraway, 54.

Lee names the
extractive
processes and
material
consequences of
their artwork's
production using
AI. Similar to
Johnny Forever'’s
reflections, the
work asks, how do
we sit with the
trouble of our
technology and
deal with it
critically?



Margaret Dragu's
live performance
blurred the lines
between presence
and absence,
activeness and
illness,
disability and
recovery.

he said, smiling, totally covered in the stuff. Tons of sand
were transplanted under the Gardiner Expressway to
conjure a future ritual of shade-worshipping.® Now, Bray
has a real, lived ability to feel at ease in a dry, sandy place
where there’s no water and nothing can grow. A dystopian
near-future; Also, a version of the present and already

passed situation of (un)liveability.

Speculative choreography moves us through layered time,
sometimes exposing the anxiety of the spirit, other times in the
hopeful anticipation of new ways to connect through gesture. What
matters is that these movements are generative and imaginative,

disrupting static understandings and reclaiming what it means to

Laura Taler's
vision for the
future challenges
the rigid
expectations of
both the dancer
and the spectator:
How can dance

comfortably in the absurd, embracing the surreal rather than
resisting it. The movements may defy prevailing logic, so to speak
to the truth of hybrid identities formed in contrast and

contradiction.

become a part of
the everyday?

| hold the future steady at the tip of my pointing finger but it
slips away. | move with its current, flowing alongside it. | try to
remember: there is always the possibility to overcome the self.
The future touches every possibility of time...in the split second
between lightning and thunder, and in the deep time of the
landscape, there she unfolds. When | connect with the future, |

unfold too.

8 Ingri Fiksdal and Jonas Corell Petersen (Oslo, Norway), Sand Flight
[Dance performance], June 12-15, 2025. Commissioned by The
Bentway. Co-Produced by The Bentway and Fiksdal dans
stiftelse. Presented in partnership with Toronto Dance Theatre.
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