
,�KROG�WKH�IXWXUH�VWHDG\�DW�WKH�WLS�RI�P\�SRLQWLQJ�ILQJHU��LW�VOLSV�DZD\��DQG�,�PRYH�ZLWK�LWV�
FXUUHQW�DV�ZH�IORZ�WRJHWKHU���
�
DELVROD�RQL�

�
�

3URORJXH�
�
)XWXUH�'DQFHV��IRU�WKH�\HDU������
'DQFHPDNHUV�DQG�)$'2�3HUIRUPDQFH�$UW�&HQWUH�
0DUFK�������������
7KH�&RPPRQV������5LFKPRQG�6W�:��7RURQWR��21���
�
,Q�������'DQFHPDNHUV�PDUNHG�LWV���WK�DQQLYHUVDU\�ZLWK�SURJUDPPLQJ�WKDW�LQYLWHG�WKH�SDVW�DQG�
IXWXUH�RI�WKH�RUJDQL]DWLRQ�WR�PRYH�LQ�GLDORJXH��,W�EHJDQ�ZLWK�WKH�DUFKLYDO�UHVHDUFK�SURMHFW��
/RRNLQJ�%DFN��'DQFLQJ�)RUZDUG��VWRULHV�ZHUH�GUDZQ�IURP�WKH�FRPSDQ\¶V�KLVWRU\�DV�DQ�LQYLWDWLRQ�
WR�WKHLU�FRPPXQLW\�WR�UHDG�WKH�DUFKLYH�RI�'DQFHPDNHUV¶�SUHVHQFH�³DJDLQVW�WKH�JUDLQ�´�WKURXJK�
JHVWXUHV�RI�UHIOHFWLRQ�DQG�UHRULHQWDWLRQ���
�
1RZ��ZH�FRQWLQXH�WR�FHOHEUDWH�ZLWK�)XWXUH�'DQFHV��IRU�WKH�\HDU�������$�FROODERUDWLRQ�ZLWK�
)$'2�3HUIRUPDQFH�$UW�&HQWUH��WKH�SURMHFW�EULQJV�WRJHWKHU�QLQH�DUWLVWV�IURP�WKHLU�RYHUODSSLQJ�
FRPPXQLWLHV�DQG�SRVHV�D�VSHFXODWLYH�TXHVWLRQ��:KDW�PLJKW�GDQFH�ORRN�OLNH�LQ�WKH�\HDU�����"�
7KH�SURPSW�ZDV�LQWHQWLRQDOO\�RSHQ�HQGHG��:KLOH�VSHFXODWLYH�FKRUHRJUDSK\�ZDV�DQWLFLSDWHG��WKH�
FRQVLGHUDWLRQV�RI�WKH�UROH��IRUP��DQG�SRWHQWLDO�RI�GDQFH�LQ�IXWXUH�WLPH���ZKDW�HPHUJHG�OHDQHG�
KHDYLO\�LQWR�KRZ�WKHVH�FKRUHRJUDSKLHV�PLJKW�LQWHUVHFW�ZLWK�GLJLWDO�WHFKQRORJLHV��YLGHR��DUWLILFLDO�
LQWHOOLJHQFH��FRPSXWHU�JHQHUDWHG�LPDJHV��DQG�YDULRXV�IRUPV�RI�HOHFWURQLF�KDUGZDUH�GRPLQDWH�
WKH�H[KLELWLRQ¶V�IRUP��5HIOHFWLQJ�WKH�WHFKQRORJLFDO�]HLWJHLVW�YLV�j�YLV�WKH�SUREOHPV�DQG�
SRVVLELOLWLHV�RI�GLJLWDO�HPERGLPHQW��WKHVH�WRROV�EHFDPH�WKH�VLWHV�ZKHUH�SUHGLFWLRQV�WRRN�VKDSH��
�
7KH�&RPPRQV��DW�����5LFKPRQG�6W�:�LQ�7RURQWR��KRXVHG�D�FRQVWHOODWLRQ�RI�GLJLWDO�DQG�SK\VLFDO�
HQFRXQWHUV��,Q�WKH�VFUHHQLQJ�URRP��\RJD�PDWV�DQG�SLOORZV�VRIWHQHG�WKH�IORRU�DV�DQ�H[WHQVLRQ�RI�
WKH�SK\VLRWKHUDSHXWLF�H[SUHVVLRQV�LQ�0DUJDUHW�'UDJX¶V�ILOP��VXSSRUW7+(VXSSRUW�GDQFH�������
�������7KH�YLGHR�FRQWUDVWV�OLJKWKHDUWHG��PXOWL�OLQJXDO�YRLFHRYHUV�DQG�SLQN�WH[W�ZLWK�WKH�ZHLJKW�RI�
UHSHDWHG�SKUDVHV��OLNH��VLW�XS��DQG��IHHO�LW���ZKLFK�WKH�DUWLVW�HPSKDVL]HV�IRU�LPSDFW��-RKQQ\�
)RUHYHU�1DZUDFDM¶V�YLGHR��8QWLWOHG��������FDSWXUHV�WKH�PRYHPHQW�RI�REMHFWV�ZLWKLQ�HYHU\GD\�
DQG�LQGXVWULDO�VLWHV�DFURVV�ODQGVFDSHV�IURP�WKHLU�WRXULQJ�WUDYHOV��ZLWK�YRLFH�RYHU�UHIOHFWLQJ�RQ�
SROLWLFDO�REVHUYDWLRQV�WLHG�WR�ERWK�IXWXUH�DQG�SDVW�NLQ��1RYD�%KDWWDFKDU\D¶V�ZDLWLQJ�IRU�WKH�IXWXUH�
WR�UHPHPEHU�WKH�SDVW��������XVHV�H[SHULPHQWDO�GLJLWDO�HGLWLQJ�WR�PRYH�WKURXJK�QDWXUDO�DQG�EXLOW�
VSDFHV��JXLGHG�E\�WKH�VRXQG�RI�WKH�VKRUHOLQH��)UH\D�%M|UJ�2ODIVRQ¶V�7LPH�WR�:DNH�8S��������
SUHVHQWV�D�FRPSXWHU�EDVHG�PRWLRQ�FDSWXUH�DQLPDWLRQ�WKDW�KRVWV�D�YLVXDOO\�FRPSOH[�ZRUOG�RI�
K\EULG�VXEMHFWLYLW\��$OVR�IHDWXUHG�LV�WKH�YLGHR�)XWXUH�7DS�'DQFH��������E\�7UDYLV�.QLJKWV��D�
GLYLQH�VSHFXODWLRQ�JURXQGHG�E\�D�FRQYHUVDWLRQ�ZLWK�IXWXUH�DQFHVWRUV��WKH�WDS�GDQFHUV�RI�WRGD\���
�

 



2Q�VHSDUDWH�FRPSXWHUV�LQ�WKH�&RPPRQ¶V�DUFKLYH�URRP��/HH�6X�)HK¶V�%HWZHHQ�D�5LYHU�DQG�
/LJKWQLQJ��������SUHVHQWV�D�SRHWLF�FKRUHRJUDSK\�ZLWK�DQG�WKURXJK�$,�JHQHUDWHG�WH[W��VKRZQ�
DORQJVLGH�D�WDFWLOH�H[WHQVLRQ�RI�-RKQQ\�)RUHYHU�1DZUDFDM¶V�YLGHR��D�KDUG�GULYH�DUFKLYH�RI�SKRWRV�
DQG�YLGHRV�DQG�W\SHG�OHWWHUV�WR�EDELHV�LQ�WKHLU�OLIH�ZKR�ZLOO�WXUQ����LQ�������
�
*ODVV�ZDOOV�HQFORVHG�VLWHV�IRU�OLYH�SHUIRUPDQFH�RQ�0DUFK�����0DUJDUHW�'UDJX�	�IULHQGV�
�)UDQFLVFR�)HUQDQGR�*UDQDGRV��-RKDQQD�+RXVHKROGHU��$QJHOR�3HGDUL��DQG�3DXO�&RXLOODUG��
JDWKHUHG�IRU�DQ�H[KLELWLRQLVW�H[HUFLVH�FODVV��ZLWK�WKH�DUWLVW�REVHUYLQJ�UHPRWHO\�YLD�=RRP��GXH�WR�
LOOQHVV��DV�SHUIRUPHUV�XQGHUWRRN�WKH�VXUUHDO�SHUIRUPDQFH�RI�VFRUHG�PRYHPHQWV�DQG�OLYH�YRFDO�
WUDQVFULSWLRQ��5RQQLH�&ODUNH�SHUIRUPHG�DORQJVLGH�KHU�EURWKHU��+DUU\��XVLQJ�VRXQG�DV�D�FRQGXLW�
EHWZHHQ�WKHP��$�PLFURSKRQH�FDSWXUHG�WKH�PRYHPHQW�RI�+DUU\¶V�ERG\��WUDQVPLWWLQJ�LW�WR�D�
UHFHLYHU�5RQQLH�WUDFHG�DORQJ�WKH�JODVV��7KRXJK�WKH�VLEOLQJV�FRXOGQ¶W�VHH�HDFK�RWKHU��WKHLU�
DFWLRQV�UHPDLQHG�LQWLPDWHO\�FRQQHFWHG�WKURXJK�VRQLF�IHHGEDFN��/DXUD�7DOHU¶V�WH[W�EDVHG�ZRUN�
KRSHG�IRU�D�IXWXUH�RI�VSRQWDQHRXV�GDQFH�DV�D�SDUW�RI�OLIH��7KH�ZRUN�ZDV�SURMHFWHG�RQWR�JODVV�DV�
WKH�ZRUGV�DSSHDU�W\SHG�XS�LQ�D�QDWXUDO�UK\WKP��DQG�UHDG�DORXG�LQ�D�OLYH�UHQGLWLRQ�E\�&DUD�
6SRRQHU��5DY\Q�:QJ]�FRPELQHG�SRHWU\��GDQFH��GUXPPLQJ��DQG�ERWK�VROR�DQG�FROOHFWLYH�VRQJ�LQ�
DQ�LQWLPDWH�OLYH�SHUIRUPDQFH��7KH�WKHPH�RI�VXUYLYDO�FDUULHG�DFURVV�YDULRXV�PHGLD��KLJKOLJKWLQJ�
,QGLJHQRXV�SODFH�QDPHV�IRU�WKH�ODQG�ZH�VKDUH�DQG�WKH�LPSRUWDQFH�RI�PDLQWDLQLQJ�UHODWLRQV�ZLWK�
DQFHVWRUV��
�
(YHQ�DV�WKH�H[KLELWLRQ�UHDFKHV�IRUZDUG�WRZDUGV�WKH�XQNQRZQ��LWV�FXUDWLRQ�LV�JXLGHG�E\�D�
VHQVLWLYLW\�WR�WKH�SUHVHQW�PRPHQW��7KH�FROOHFWLRQ�RI�DUWLVWV¶�ZRUNV�SUREH�ZKDW�LW�PHDQV�WR�OLYH�
QRZ��DQG�RI�WKH�SROLWLFDO�DQG�HQYLURQPHQWDO�SUHVVXUHV�WKDW�VKDSH�RXU�SUHVHQW�SHUVSHFWLYH�RQ�
GDQFH�DQG�JHVWXUHV�RI�LQWHUDFWLRQ��:KDW�UHVRQDWHV�LV�DQ�DZDUHQHVV�RI�JOREDO�LQGLJHQRXV�
WHPSRUDOLWLHV�DQG�UHODWLRQVKLSV�WR�ODQG��DQG�WKH�NQRZOHGJH�WKDW�WKH�SUHVHQFH�RI�DSRFDO\SVH�LV�
VRPHWKLQJ�RQJRLQJ�IRU�GLVSODFHG�DQG�PDUJLQDOL]HG�SHRSOHV��UDWKHU�WKDQ�GLVWDQW���
�
7LPH�WUDYHO�UHFXUV�WR�PH�DV�DQ�HPRWLRQDO�UHJLVWHU��D�IHOW�VLPXOWDQHLW\�EHWZHHQ�WKH�PDWHULDO�DQG�
PHWDSK\VLFDO�FRQVHTXHQFHV�WKDW�WLH�WRJHWKHU�SDVW��SUHVHQW��DQG�IXWXUH��:ULWLQJ�WKLV�WRGD\��WKH�
WHQVLRQ�EHWZHHQ�IHHOLQJ�WKH�OLYHQHVV�DQG�UHPHPEHULQJ�WKH�OLQJHULQJ�UHVLGXHV��EHWZHHQ�
SUHVHQFH�DQG�DIWHULPDJH��JLYHV�PDQ\�RI�WKH�ZRUNV�WKHLU�LPSDFW��/RRNLQJ�EDFN�DW�WKHVH�SURMHFWV�
RULHQWHG�WRZDUG�WKH�IXWXUH�EULQJV�LWV�RZQ�NLQG�RI�LURQ\��7KH�DUWLVWV�LQYLWHG�PH�WR�WKLQN�EH\RQG�
IL[HG�WLPHIUDPHV�DQG�LQ�EHWZHHQ�PLVPDWFKHG�WHPSRUDOLWLHV��LQWR�D�TXHHU�WHPSR�RI�OLYLQJ�ZLWK�
GHVLUHG�FKDQJH�LQ�UHDO�WLPH��7KH�IROORZLQJ�WH[W�LV�P\�UHVSRQVH�WR�WKHLU�RIIHULQJV��D�UHIOHFWLRQ�WKDW�
DLPV�WR�PDNH�IOXLG�WLPH�DQG�VSDFH���
�

±�
�
DELVROD�RQL�LV�D�SHUIRUPDQFH�DUWLVW��ZULWHU��DQG�FXUDWRU�EDVHG�LQ�7NDURQWR��DELVROD�KROGV�D�
%DFKHORU�RI�$UWV�LQ�9LVXDO�&XOWXUH�DQG�6WXGLR�$UW�IURP�WKH�8QLYHUVLW\�RI�:DWHUORR�DQG�D�0DVWHU�RI�
9LVXDO�6WXGLHV�LQ�&XUDWRULDO�6WXGLHV�IURP�WKH�8QLYHUVLW\�RI�7RURQWR��6KH�LV�D�/HR��WKULYHV�LQ�WKH�
VXQ���D�WUDYHOOHU��DQG�IUHTXHQWO\�VWULYHV�WR�EH�WKH�ODVW�RQH�VWDQGLQJ�RQ�D�GDQFH�IORRU��
�

�



,�KROG�WKH�IXWXUH�VWHDG\�DW�WKH�WLS�RI�P\�SRLQWLQJ�ILQJHU��LW�VOLSV�
DZD\��DQG�,�PRYH�ZLWK�LWV�FXUUHQW�DV�ZH�IORZ�WRJHWKHU��
�

6WDQGLQJ�RQ�P\�URRIWRS��,�REVHUYH�D�OLJKWQLQJ�VWULNH�ZLWK�D�

IOLFNHU�RI�DQ[LHW\�DV�,�ZRQGHU�LI�LWV�SDWK�ZLOO�FKRRVH�PH�QH[W��
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WKH�IXWXUH¶V�VKRXOGHUV��:KHQ�LW�IHHOV�KDUG�WR�VXUYLYH�WKH�SDVVDJH�

RI�WLPH�LQ�WKLV�ZRUOG��,�HQMR\�VSLULWXDO�FRPPXQLRQ�ZLWK�WKH�IXWXUH�

MXVW�RXW�RI�UHDFK��7KH�GHDWK�GHDOLQJ��GRPLQDQW�HFRORJLFDO�SROLWLFDO�

V\VWHPV�KDYH�UHPDLQHG�DQG�UHFRQILJXUHG��,�EHOLHYH�P\VHOI�D�

IRUWXQH�WHOOHU�ZKHQ�,�SUHGLFW�WKH�FRQVWDQWO\�XQGRQH�SRVVLELOLW\�RI�

OLIH�DIILUPLQJ�UHODWLRQV�EHWZHHQ�KXPDQV��ODQG��VHD��DQG�VN\��,�DP�

DIUDLG�RI�WKH�IXWXUH��\HW�HYHU\�GD\�,�RFFXS\�LW��:KHQ�,�H[SRVH�

P\VHOI�WR�WKH�IXWXUH��,�FDQ�EHJLQ�WR�OHDUQ�KRZ�WR�VXUYLYH�WKHUH���
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,�VRRWKH�P\�IHDU�LQ�WKH�SUHVHQFH�RI�WKRVH�ZKR�KDYH�FRPH�

EHIRUH�PH��0XFK�OLNH�P\�IDWKHU��ZKRVH�ULWXDO�IRU�SURVSHULW\�ZLOO�

KRQRU�KLV�SDUHQWV�DQG�EOHVV�KLPVHOI��+H�LQYLWHG�PH�WR�WKH�HYHQW�LQ�

Ravyn Wngz said in 
a soft voice, "you 
are already 
practicing the 
future, whether 
you believe it or 
not."
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FHUHPRQ\�LV�D�WUDGLWLRQDO�GDQFH��ZLWK�WKH�PDVTXHUDGH�LQWHQGHG�WR�

GUDZ�RXW�ZHOFRPH�VSLULWV��7KH�IDPLO\�FKDVHV�GLUHFWLRQ�IRU�WKH�

IXWXUH�IXHOHG�E\�WKH�HQHUJ\�RI�WHPSRUDO�FRQFXUUHQFH�ZLWK�GDQFLQJ�

VSLULWV�IURP�WKH�SDVW��,�GRQ¶W�KDYH�PXFK�FRQQHFWLRQ�WR�WKLV�ODQG�RU�

WKHVH�DQFHVWRUV��EXW�,�DP�VWLOO�FDOOHG�WR�HPEHG�P\�HQHUJ\�LQWR�WKLV�

VFDWWHUHG�WHPSRUDOLW\��7KH�ORFDO�FRQVHQVXV�LV�WKDW�P\�

JUDQGSDUHQWV�DQG�WKHLU�VSLULWHG�FRPSDQLRQV�ZLOO�EH�SUHVHQW��HYHQ�

WKRXJK�ZH�FDQ¶W�VHH�RU�IHHO�WKHP�WKH�VDPH�ZD\��0\�DQFHVWRU¶V�

DQG�,�ZLOO�LQIOXHQFH�RQH�DQRWKHU¶V�PRYHPHQWV��RXU�RQJRLQJ�

SURPLVH�RI�NLQVKLS�JLIWV�XV�PXWXDOLW\�LQ�DQ�HQHUJHWLF�H[FKDQJH��

7KH�WUXWK�RI�RXU�FRH[LVWHQFH�ZLOO�EH�UHDG�WKURXJK�RXU�FRQQHFWHG�

PRYHPHQWV�DQG�D�FROODERUDWLYH�FKRUHRJUDSK\�IRU�WKH�IXWXUH�ZLOO�EH�

EURXJKW�WR�OLIH��

�

:KDW�LV�WKH�FRVW�RI�KROGLQJ�RQWR�WKH�SDVW�LQ�RUGHU�WR�ILQG�

UHOLHI�DERXW�ZKDW�WKH�IXWXUH�PD\�EULQJ"�,V�LW�WKH�HFRQRPLF�SULFH�RI�

WKH�SODQH�WLFNHW��VSHQW�UDWKHU�WKDQ�XVHG�PRUH�ZLVHO\"�,V�LW�WKH�

JUHHQKRXVH�JDV�HPLVVLRQV�WKDW�VXIIRFDWH�WKH�SODQHW�LQ�H[FKDQJH�

IRU�P\�SULYLOHJHG�PRELOLW\�WKDW�JHWV�WKH�EHWWHU�RI�WKH�GLVSODFHPHQW�

RI�P\�DQFHVWRUV"�2U�LV�LW�WKH�VHYHUH�VHQVH�RI�GLVFRQQHFWLRQ�,�IHHO�

ZKHQ�,�UHDOL]H�,¶YH�WUDQVSODQWHG�P\VHOI�RQWR�DQ�XQIDPLOLDU�VWDJH��

ZLWKRXW�WKH�ULJKW�WRROV�WR�VHQVH�ZKDW�P\�DQFHVWRUV�OHIW�EHKLQG"�

�
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6SHFXODWLRQ��
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6SHFXODWLRQ�LV�OLNH�GLYLQDWLRQ¶V�DWKHLVW�FRXVLQ��:KHQ�,�

VSHFXODWH�RQ�WKH�IXWXUH��,�GR�VR�ZLWKLQ�WKH�PDWHULDO�FRQWH[W�RI�

FDSLWDOLVW�V\VWHPV�DQG�FRORQLDO�JRYHUQDQFH�WKDW�KDV�VKDSHG�

KLVWRU\��7KH�IXWXUH�RI�GDQFH��LQ�SDUWLFXODU��LV�XQGRXEWHGO\�ZUDSSHG�

XS�LQ�YLYLG�WHFKQRORJLFDO�LPDJLQLQJV��7KHUH�DUH�SROLWLFDO�VWDNHV�LQ�

Digital 
connectivity blurs 
who’s moving whom 
in the 
performative 
interaction 
between siblings 
Ronnie and Harry 
Clarke. An 
electronically 
mediated soul tie.

Travis Knights' 
video channels the 
wishfulness of 
ancestors of the 
stage, a subtle 
gesture of 
veneration. Love and 
respect for the dead 
can shape the 
living’s path.

Communion with 
ancestors is often 
tied to place. What 
is the futuristic 
choreography of 
diaspora?

Johnny Forever 
Nawracaj's poetic 
reflections consider 
the consequences of 
passing down 
material ghosts, 
like the digital 
hard drive that will 
most likely become 
obsolete, leaving 
something for the 
future that can no 
longer be 
appreciated in the 
same way.

Ravyn blends 
tradition and 
cultural hybridity. 
African wax fabric 
adorned her stage, 
while Woodlands-
style fish and water 
illustrations 
decorated her drum. 
Her speculative 
choreo was a 
conversation with 
ancestors.
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H[HUFLVHG�WKURXJK�WKH�FRQWURO�RI�SUHGLFWLYH�WHFKQRORJLFDO�UKHWRULF����

�

2YHU�WZHQW\�\HDUV�DJR��LQ�)XUWKHU�&RQVLGHUDWLRQV�RQ�

$IUR�)XWXULVP��.RGZR�(VKXQ�DUJXHG�WKDW�SUHGLFWLYH�FDSLWDO�LV�

WLJKWO\�FRQWUROOHG�E\�KHJHPRQLF�VXEMHFWV��WKRVH�LQ�SRZHU�EDVHG�RQ�

WKHLU�LQWHUVHFWLRQDO�SRVLWLRQDOLWLHV��DOORZLQJ�WKHP�WR�SHUSHWXDWH�WKH�

FXUUHQW�VWDWH�RI�UHODWLRQ��,Q�WKLV�ZD\��VR�FDOOHG�SUHGLFWLRQV�FDQ�

FUHDWH�D�RQH�VLGHG��GHWHUPLQLVWLF�YLHZ�RI�WKH�IXWXUH�PDQLIHVWDWLRQV�

RI�WHFKQRORJ\���

�

(VKXQ�IUDPHV�VFLHQFH�ILFWLRQ�DV�DQ�LQIRUPDO�GHSLFWLRQ�RI�

WKH�IXWXUH��KLJKOLJKWLQJ�KRZ�$IURGLDVSRULF�VXEMHFWV�RIWHQ�³OLYH�WKH�

HVWUDQJHPHQW�WKDW�VFLHQFH�ILFWLRQ�ZULWHUV�HQYLVLRQ����,�H[WHQG�WKLV�

LQVLJKW�WR�WKH�UHDO�OLIH�FRQGLWLRQV�IDFHG�E\�RWKHU�GLVSODFHG��

HFRQRPLFDOO\�DQG�HFRORJLFDOO\�WKUHDWHQHG�FRPPXQLWLHV��LQFOXGLQJ�

WKH�GLYHUVH�,QGLJHQRXV�SHRSOHV��SDVW�DQG�SUHVHQW��RI�7NDURQWR��

7KURXJK�WKH�IUDPHZRUN�RI�$IURIXWXULVP��(VKXQ�DUJXHV�WKDW�

OLEHUDWHG�QDUUDWLYHV�RI�WKH�IXWXUH�VKRXOG�LQFRUSRUDWH�FKURQRSROLWLFDO�

FULWLTXH��LW�UHTXLUHV�DVVHUWLQJ�WHPSRUDO�FRPSOH[LW\��,WV�QDUUDWLYHV�

VKRXOG�H[SUHVV�DQDFKURQLVWLF�PRPHQWV�WKDW�GLVUXSW�WKH�OLQHDU�

QRWLRQ�RI�SURJUHVV��D�QDUUDWLYH�XVHG�WR�SODFH�%ODFN�DQG�,QGLJHQRXV�

VXEMHFWV�LQ�D�VWDWH�RI�SUHKLVWRU\����

�

,Q�FRQVLGHULQJ�ZKDW�GDQFH�PLJKW�EHFRPH��RXU�OLYHG�DQG�

ILFWLRQDO�VSHFXODWLYH�GUDPDWXUJLHV�PXVW�HQJDJH�ZLWK�D�VHQVH�RI�

SROLWLFDO�DZDUHQHVV��7KRVH�RI�XV�HDJHU�WR�VKDUH�WKH�GDQFH�IORRU�RI�

WKH�IXWXUH�VKRXOG�SD\�FORVH�DWWHQWLRQ�WR�WKH�FRQGLWLRQV�VKDSLQJ�RXU�

SUHVHQW��WR�QRW�UHSURGXFH�WKH�LQHTXLWLHV�DQG�XQVXVWDLQDELOLW\�WKDW�

SHUVLVW��:KDW�PLJKW�D�FKURQRSROLWLFDO�JHVWXUH�RI�GDQFH�ORRN�OLNH"�

:KDW�FKRUHRJUDSKLHV�FRXOG�HPHUJH�IURP�D�OLIH�DIILUPLQJ�

��(VKXQ�������
��(VKXQ��������
��.RGZR�(VKXQ��)XUWKHU�&RQVLGHUDWLRQV�RQ�$IURIXWXULVP��������������

Nova Bhattacharya's 
video has a rhythmic 
back-and-forth flow, 
starting and ending 
with the waves of the 
shoreline in sound 
and image, a 
grounding metronome 
that guides a 
temporality 
transcending the 
disconnect between 
digitally 
deconstructed images, 
the webcam-zoom desk 
setup, and the 
"natural" landscape.



FRVPRORJ\�IRU�WKH�IXWXUH��RQH�JURXQGHG�ILUPO\�LQ�WKH�UHDOLWLHV�RI�WKH�

QRZ"�

�

$GDSWDWLRQ�

�

,Q�WKH�HOHFWURQLF�DJH��WRROV�VXFK�DV�$,��&*,��DQG�WKH�

SUHVHUYDWLRQ�FDSDFLW\�RI�GLJLWDO�DUFKLYHV�FRPSOLFDWH�KRZ�ZH�

LPDJLQH��SURGXFH��DQG�GRFXPHQW�GDQFH�DQG�SHUIRUPDQFH��

6SHFXODWLRQ�RQ�PHGLDWLRQ�RIWHQ�FHQWHUV�RQ�WKH�WUDQVKXPDQ�ILJXUH��

ZKRVH�VXEMHFWLYLW\�UHYHDOV�WKH�VRFLDO�DQG�PDWHULDO�HQWDQJOHPHQWV�

�SUHVHQW�DQG�VSHFXODWLYH��EHWZHHQ�KXPDQV�DQG�HOHFWURQLF�

PDFKLQHV��GHVSLWH�RXU�HPERGLHG�GLIIHUHQFHV�LQ�SK\VLFDO�DQG�

WHPSRUDO�UHJLVWHUV��7KH�UHDOLW\�RI�YLROHQFH�ZLWKLQ�WKLV�HQWDQJOHPHQW�

LV�HYLGHQW��IRU�H[DPSOH��LQ�WKH�FRPSXWHU�VFUHHQ�ZKRVH�HOHPHQWV�

ZHUH�XQVFUXSXORXVO\�PLQHG�E\�ZRUNHUV�LQ�WKH�'HPRFUDWLF�5HSXEOLF�

RI�WKH�&RQJR���WKH�LQWHUQDO�FRPSRQHQWV�DOO�FRPLQJ�IURP�

VRPHZKHUH�WRR���DQG�ODWHU�EHFRPHV�WKH�REMHFW�RI�D�SULYLOHJHG�

VXEMHFW¶V�GHEDWH�RYHU�ZKHWKHU�WKH�VRIWZDUH�LW�UXQV�GHVHUYHV�

SHUVRQDO�ULJKWV��

�

+XPDQ�WHFK�SHUIRUPDQFHV�RI�GLJLWDO�HPERGLPHQW�RIIHU�

PRPHQWV�WR�VRRWKH�WKH�XQHDV\�FXULRVLW\�EHWZHHQ�RXU�FXUVHG�\HW�

V\QHUJLVWLF�H[LVWHQFHV��7KLV�IRUP�H[SUHVVHV�D�K\EULG�LGHQWLW\�

VKDSHG�E\�ERWK�KXPDQ�DQG�WHFKQRORJLFDO�IRUFHV��HPHUJLQJ�DV�D�

VWUDWHJ\�WR�QDYLJDWH�WKH�SRVVLELOLWLHV�DQG�FRQVHTXHQFHV�RI�WKLV�

LQWHUDFWLRQ��5HFDOO�WKH�WUDQVKXPDQ�ILJXUH�RI�WKH�F\ERUJ��,Q�'RQQD�

+DUDZD\¶V�HDUO\�FRQFHSWLRQ��WKLV�K\EULG�RI�RUJDQLVP�DQG�PDFKLQH�

LV�ERWK�D�³FUHDWXUH�RI�VRFLDO�UHDOLW\´�DQG�D�³ZRUOG�FKDQJLQJ�ILFWLRQ�´�

&\ERUJ�QDUUDWLYHV�H[SORUH�WKH�PHDQLQJ�RI�HPERGLPHQW�LQ�D�

KLJK�WHFK�ZRUOG��UHYHDOLQJ�KRZ�UHDOLW\�DQG�ILFWLRQ�FR�FRQVWUXFW�RQH�

DQRWKHU�DQG�GULYH�KLVWRULFDO�WUDQVIRUPDWLRQ���6WLOO�SUHVFLHQW��

+DUDZD\¶V�WKHRU\�SRVLWLRQV�DQ�DZDUHQHVV�DQG�HPEUDFH�RI�WKH�

��'RQQD�-��+DUDZD\��³$�&\ERUJ�0DQLIHVWR�´�LQ�0DQLIHVWO\�+DUDZD\��
8QLYHUVLW\�RI�0LQQHVRWD�3UHVV�����������

Freya Björg 
Olafson's video 
blends composed 
sounds, motion-
captured movement, 
and text as a 
choreographic 
score. The 
elements are 
processed into an 
animated world of 
body multiples 
that live with 
close-up digital 
footage of human 
babies and 
pregnant bellies; 
a heteroglossia of 
human-tech 
expression.

The corporate / 
colonial 
imagination has a 
speed fetish in 
its conception of 
futuristic 
temporality. 



I gain a new 
perspective on 
this through Lee 
Su-Feh's poetic 
expressions of the 
mismatched 
temporal realities 
between humans and 
AI text 
generators. 



AI thinks and 
produces quickly, 
but forgets 
itself. Its life 
in the void 
endless. The 
human, suspended 
and slow-moving in 
time, has a short 
life compared to 
the longevity of 
the world.



The press of the 
return key forms a 
brief bridge 
between these 
realities, not 
privileging one 
but expressing a 
perspective of 
balance in this 
time of being 
together.



PDWHULDO�FRQGLWLRQV�WKDW�LQIOXHQFH�RXU�H[SHULHQFHV�DV�FHQWUDO�WR�

WUDQVJUHVVLQJ�WKH�ERXQGDULHV�DQG�ELQDULHV��L�H���VHOI�DQG�RWKHU��

RUJDQLVP�DQG�PDFKLQH��PDQ�DQG�ZRPDQ��PDLQWDLQHG�E\�GRPLQDQW�

³:HVWHUQ´�P\WKV��7KH�F\ERUJ�RIIHUV�D�GLIIHUHQW�NLQG�RI�P\WK²DQ�

RXWVLGHU�VWRU\²ZKHUH�SDUWLDO�LGHQWLWLHV�DUH�QRW�D�OLPLWDWLRQ�EXW�D�

YLWDO�SHUVSHFWLYH����

,�VSHFXODWH�RQ�WKH�IXWXUH�RI�GDQFH�WKURXJK�WKH�GLJHVWLRQ�RI�

P\WKV�OLNH�WKH�F\ERUJ��7KHUH�LV�D�FRQWH[W�IRU�PRYHPHQW�WKDW�

HPHUJHV�LQ�OLJKW�RI�WKH�KXPDQ�ERG\��EXW�QRW�HQWLUHO\�IURP�LW��2U�

UDWKHU��IURP�LW�DQG�EH\RQG�LW��)URP�D�PHWDSK\VLFDO�LQ�EHWZHHQ��D�

QHXUDO�QHWZRUN�RI��V�DQG��V�VKDSHG�E\�WKH�IOHVK\�ERG\��D�

IHHGEDFN�ORRS�WKDW�UHIOHFWV�DQG�UHIUDPHV�LGHDV�RI�PRYHPHQW��,¶P�

UHDFKLQJ�WRZDUGV�D�WHFKQRORJLFDO�FKRUHRJUDSK\�WKDW�LV�FRQVFLRXV�

RI�LWV�ZKROHQHVV��LWV�ZRUOGOLQHVV��$V�GDQFH¶V�IXWXUH�LV�ERXQG�ZLWK�

V\VWHPV�NQRZQ�IRU�WKHLU�H[WUDFWLYH�UHODWLRQVKLS�WR�ODQG�DQG�ODERXU��

ZH�DUH�FDOOHG�WR�DVN��FDQ�D�QHZ�HWKLFV�HPHUJH"�:H�DGDSW�WRZDUG�

WKH�IXWXUH��SHUKDSV�HYHQ�HPEUDFLQJ�WKH�WUDQVKXPDQ�FRQGLWLRQ��VR�

ZKDW�UHVSRQVLELOLWLHV�FRPH�ZLWK�WKLV�UKL]RPDWLF�ZHE�RI�LQIOXHQFH�

DQG�LQWHUDFWLRQ"�+RZ�PLJKW�ZH�PDNH�LWV�LPSDFW�IHOW�LQ�HPERGLHG��

FRPSDUDEOH�ZD\V��WLSSLQJ�WKH�IXWXUH�WRZDUG�OLIH��UHVLVWLQJ�

FRPSODFHQF\��DQG�SXVKLQJ�EDFN�DJDLQVW�WKH�VWDWXV�TXR"��

�

,�DGDSW�WR�WKH�IXWXUH�WKURXJK�WKH�UHKHDUVDO�RI�D�VSHFXODWLYH�

FKRUHRJUDSK\�EDVHG�RQ�WKH�OHVVRQV�RI�WKH�SDVW�DQG�WKH�IHHOLQJ�RI�

WKH�SUHVHQW���

�

%UD\�LV�D�GDQFHU�ZKR�UHFHQWO\�SHUIRUPHG�D�G\VWRSLDQ�

FKRUHRJUDSK\�DWRS�DQ�XUEDQ�VDQG�GXQH��%HIRUH�WKDW�SLHFH��

KH�WROG�PH�ZKLOH�ZH�ZHUH�DW�WKH�EHDFK��KH�XVHG�WR�KDWH�

VDQG��&RXOGQ
W�VWDQG�WKH�WH[WXUH��³*HW�WKLV�VKLW�RII�PH�´�ZDV�

KLV�UHJXODU�EHDFKVLGH�WDON�EDFN�LQ�WKH�GD\��%XW�DIWHU�ZHHNV�

RI�UHKHDUVDO��FKHZLQJ�VDQG�ZLWK�KLV�OXQFK��OLYLQJ�LQ�LW��

PRYLQJ�WKURXJK�LW��LW�VWRSSHG�ERWKHULQJ�KLP��³7KLV�LV�ILQH�´�

��+DUDZD\�������

As Donna Haraway 
reminds us, the 
narrative of the 
woman of colour is 
an exemplary 
cyborg history.

Lee names the 
extractive 
processes and 
material 
consequences of 
their artwork's 
production using 
AI. Similar to 
Johnny Forever’s 
reflections, the 
work asks, how do 
we sit with the 
trouble of our 
technology and 
deal with it 
critically?

To the question 
of, how do we 
survive? 
Ravyn's 
performance 
responds: 
Together.



KH�VDLG��VPLOLQJ��WRWDOO\�FRYHUHG�LQ�WKH�VWXII��7RQV�RI�VDQG�

ZHUH�WUDQVSODQWHG�XQGHU�WKH�*DUGLQHU�([SUHVVZD\�WR�

FRQMXUH�D�IXWXUH�ULWXDO�RI�VKDGH�ZRUVKLSSLQJ���1RZ��%UD\�

KDV�D�UHDO��OLYHG�DELOLW\�WR�IHHO�DW�HDVH�LQ�D�GU\��VDQG\�SODFH�

ZKHUH�WKHUH¶V�QR�ZDWHU�DQG�QRWKLQJ�FDQ�JURZ��$�G\VWRSLDQ�

QHDU�IXWXUH��$OVR��D�YHUVLRQ�RI�WKH�SUHVHQW�DQG�DOUHDG\�

SDVVHG�VLWXDWLRQ�RI��XQ�OLYHDELOLW\��

�

6SHFXODWLYH�FKRUHRJUDSK\�PRYHV�XV�WKURXJK�OD\HUHG�WLPH��

VRPHWLPHV�H[SRVLQJ�WKH�DQ[LHW\�RI�WKH�VSLULW��RWKHU�WLPHV�LQ�WKH�

KRSHIXO�DQWLFLSDWLRQ�RI�QHZ�ZD\V�WR�FRQQHFW�WKURXJK�JHVWXUH��:KDW�

PDWWHUV�LV�WKDW�WKHVH�PRYHPHQWV�DUH�JHQHUDWLYH�DQG�LPDJLQDWLYH��

GLVUXSWLQJ�VWDWLF�XQGHUVWDQGLQJV�DQG�UHFODLPLQJ�ZKDW�LW�PHDQV�WR�

KDYH�D�ERG\�LQ�OLEHUDWRU\�WHUPV��6SHFXODWLYH�DFWLRQV�PD\�GZHOO�

FRPIRUWDEO\�LQ�WKH�DEVXUG��HPEUDFLQJ�WKH�VXUUHDO�UDWKHU�WKDQ�

UHVLVWLQJ�LW��7KH�PRYHPHQWV�PD\�GHI\�SUHYDLOLQJ�ORJLF��VR�WR�VSHDN�

WR�WKH�WUXWK�RI�K\EULG�LGHQWLWLHV�IRUPHG�LQ�FRQWUDVW�DQG�

FRQWUDGLFWLRQ���

�

,�KROG�WKH�IXWXUH�VWHDG\�DW�WKH�WLS�RI�P\�SRLQWLQJ�ILQJHU�EXW�LW�

VOLSV�DZD\��,�PRYH�ZLWK�LWV�FXUUHQW��IORZLQJ�DORQJVLGH�LW��,�WU\�WR�

UHPHPEHU��WKHUH�LV�DOZD\V�WKH�SRVVLELOLW\�WR�RYHUFRPH�WKH�VHOI��

7KH�IXWXUH�WRXFKHV�HYHU\�SRVVLELOLW\�RI�WLPH«LQ�WKH�VSOLW�VHFRQG�

EHWZHHQ�OLJKWQLQJ�DQG�WKXQGHU��DQG�LQ�WKH�GHHS�WLPH�RI�WKH�

ODQGVFDSH��WKHUH�VKH�XQIROGV��:KHQ�,�FRQQHFW�ZLWK�WKH�IXWXUH��,�

XQIROG�WRR���

�

�

��,QJUL�)LNVGDO�DQG�-RQDV�&RUHOO�3HWHUVHQ��2VOR��1RUZD\���6DQG�)OLJKW�
>'DQFH�SHUIRUPDQFH@��-XQH��������������&RPPLVVLRQHG�E\�7KH�
%HQWZD\��&R�3URGXFHG�E\�7KH�%HQWZD\�DQG�)LNVGDO�GDQV�
VWLIWHOVH��3UHVHQWHG�LQ�SDUWQHUVKLS�ZLWK�7RURQWR�'DQFH�7KHDWUH���

Margaret Dragu's 
live performance 
blurred the lines 
between presence 
and absence, 
activeness and 
illness, 
disability and 
recovery.

Laura Taler's 
vision for the 
future challenges 
the rigid 
expectations of 
both the dancer 
and the spectator: 
How can dance 
become a part of 
the everyday?



%LEOLRJUDSK\�

�

(VKXQ��.RGZR��³)XUWKHU�&RQVLGHUDWLRQV�RQ�$IURIXWXULVP�´�7KH�1HZ�&HQWHQQLDO�5HYLHZ��6XPPHU�

�������

+DUDZD\��'RQQD�-��³$�&\ERUJ�0DQLIHVWR�´�,Q�0DQLIHVWO\�+DUDZD\��8QLYHUVLW\�RI�0LQQHVRWD�3UHVV��
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